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To teach the world. ..

As baritone Thomas Hampson takes the world’s first masterclass with its own
iPhone app, Rebecca Schmid delves into the recent growth of online coaching

or student performers, the masterclass poses a daunting
challenge. Not only must they play for an expert in their
given instrument, butalso instruction is given in front of an
audience. So the pressure was on this spring for the students
gathered at the Manhattan School of Music for a masterclass
in orchestral performance given by the baritone Thomas Hampson.
And as well as the audience present, video cameras were rolling from
the sides of the small auditorium for viewers following across the world.

The first participant, oboist Jason Smoller, pursed his lips and played
the vocal line from an orchestral score of Mahler's Kindertotenlieder.
‘Play with German stoicism,” Hampson said. “That means a smile on
your face and tears in your eyes.” Smoller lifted his inscrument again.
This time, he played the song with rounder, more articulated phrases,
emphasising the word ‘Freudenlicht’ (‘light of joy’) in the last linc.

Hampson first took the unusual challenge of coaching wind players
in Mahler songs in 2006, when
conductor Michael Tilson Thomas
invited him to the New World
Symphony. In both the Manhattan
and New World Symphony events
students found the singer’s perspective
fresh and valuable. ‘You know what
Hampson wants, and it makes sense
with [Mahler’s] text,” says Glenn
Dicterow, chair of the Manhattan school’s graduate programme in
orchestral performance and leader of the New York Philharmonic.
“The musicianship of a great artist like Hampson is infectious.’

What made the Manhattan masterclass stand out was its global
reach. From Tiffin, Ohio to Riga, Latvia, viewers were following along
on their laptops and iPods, thanks o those video cameras. Although the
school has streamed masterclasses over the internet since 2003, this class
became the first live classical music event to have its own iPhone app.
The app reached 55 viewers in nine countries, plus 767 individuals who
watched it on their computers in 33 different countries. The school also
launched a website with musical scores from the session and a forum
where viewers could leave questions for Hampson, which he answered at
the end of the webcast. This event is one of many innovative techniques
in orchestral instruction that the Manhattan School and other
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‘Students everywhere should be
exposed to Hampson whether
in person or from their iPhone’

institutions are using to help student players move confidently into

the competitive world of 21st-century performance. Dicterow believes
Hampson will inspire people around the world through the webcast.
“We all speak the language of music,” he says. ‘Students everywhere
should be exposed to it, whether in person or from their iPhone or iPad.

Internet streaming can allow for a more relaxed setting than the
traditional masterclass. Hampson finds students are often more
defensive before a crowded auditorium than during a streamed
event with limited audience members. “When you look at a camera,
you don’t necessarily think about someone watching in Brisbane,
Australia,” he says. ‘Educational technology makes the players
less aware of being in a public environment and spares the viewers
artificial concerns such as when to clap.’

Students at the Manhattan School say the work wich Hampson
added a new dimension to their playing. Smoller found the experience
a dramatic change from a recent
masterclass exclusively for the oboe.
‘Hampson gave me more liberty to
express mysclf,” he says, pinpointing
phrasing and breathing as two
qualities the singer helped him with.
Flautist Sandy Hughes enjoyed the
opportunity to contemplate the
larger musical picture rather than
focus on technique. And although the students were excited to reach
people across the world, they did not find that the webcast affected
their experience performing. “This technology is an extension of what
we're trying to do as musicians anyway,” says Hughes. ‘We're trying to
connect, express, and build relationships that make life meaningful.

The Manhattan School’s programme prepares instrumentalists to
play at their best in any situation. Students are required to learn several
voices in a piece of repertoire so that they know the music inside and
out for professional auditions. “When they’re alone behind a screen
with no point of reference or conductor, the students should be able to
hear the music as if they were playing along with a CD; says Dicterow.

A musician’s performance is not all that counts in landing a job,
however. Young players must cultivate an understanding of orchestral
culture and forge relationships with the field’s important decision
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